MpunoxeHue A

KOHLUENUWUA

Kypatop: /Banno CtounmeHoB
ABTop: abu Npuroposa

,»I’'m Not Your Enemy“ / ,He cbm TBOM Bpar*

[MpoekTbT ,I'm Not Your Enemy” pasrnexaga BpemeTo He KaTo abCTpakTHO
MOHATME, @ KAaTO MOCTOAHHO NPUCHLCTBME, C KOETO YOBEK CE ONUTBAa Aa
Brie3e B OTHOLLEHWE Ha KOHTPOS, YNpaBneHue n namepsaHe. Bbnpeku tesu
yCuUnusi, BDEMETO OCTaBa aBTOHOMHO M 6e3pa3nnMyHO KbM YoBeLLKaTa
BONSI.

OGekTbT NpeacTaBnsiBa Maxano, U3rpadeHo oT Abfira ecTecTBeHa
YyoBelllKa Koca, 3aKpeneHa KbM AbpBeHa NIOCKOCT. [ABMXKEHMETO e
PaBHOMEPHO, HEMPEKBCHATO N MEXaHWYHO, HANOMHSLLO PYHKLMOHUPAHETO
Ha CTeHEeH YacoBHUK. MexaHU3MbT € U3LATO CKPUT, KOETO eNnvMMUHMpPa
TEeXHUYeckaTa BUOMMOCT Ha NpoLeca U 0CTaBs 3puUTens Hacame C YUCTOTO
[BWKEHNE U HETOBUS PUTBM.

M3non3BaHeTo Ha ecTecTBEHA Koca KaTo MaTepuan BbBexaa HanpexeHune
MeXAYy OPraHNYHOTO N MEXaHUYHOTO, MEXAY TAMNOTO U BPEMETO, Mexay
NNYHOTO 1 Be3nunyHoTo. KocaTta dyHKUMOHMPa eAHOBPEMEHHO KaTo cneaa
OT YOBELLKO NMPUCHCTBUE U KATO UHCTPYMEHT, NMOAYMHEH Ha CTPOT,
NnoBTapsieM MexaHu3bM. Taka 06eKTbT NOCTaBs B €4HO Nore YoBellkaTa
TENEeCHOCT 1 Ge3nnyHaTta CTpykTypa Ha BPEMETO.

3BYKOBUAT KOMMOHEHT € HeoTAenMMa 4YacT oT paboTtarta — TUXOTO
TUKTaKkaHe N NeKOTO ABWXKEHME Ha KocaTa nogdepraBaT MOHOTOHHOCTTA U
Hen3beXXHOCTTa Ha BPEMEBUS PUTHM.

[MpoeKkTbT Cb3HaATENHO U3bsarea HapaTB U CUMBOSNIMYHA €QHO3HAYHOCT.
,I’'m Not Your Enemy“ He npeanara rotoBun nHTepnpeTaumm, a ycnosum4 3a
HabnogeHne. CMUCHNBT Ce KOHCTPyMpa BbB BPEMETO — Ypes3
NPOABIMKUTENHOCT, MOBTOPEHNE N MPUCHCTBUE.

ToBa e nHcTanauusi 3a 6aBHO Bb3NpUATME, KOATO 3aaBa BbMPOC KbM
3puTend: MoXem N ga ,KOHTpornupamMme“ Bpeme, KOETO He ce MHTepecyBa
OT Hac?



MpunoxeHue b

YyacTHMUM N MOoTMBaUUS 3a n3dopa um

[MpoeKkTbT BKMNOYBa eanH apTucTt — [abu MpuropoBa, YNATO NpakTUKa e
dookycmpaHa Bbpxy 06eKkTn, HcTanaumm un otorpadua. Nma
abnroroguweH npodecnoHaneH onuT B KUHO- U TENEBU3NOHHATA
NHOYCTPUS, KOUTO NOCTEMNEHHO NPeHaco4YBa KbM CbBPEMEHHOTO U3KYCTBO.
N3non3Ba cdotorpadumsa n npeameTn oT exeaHeBNeTo, TpaHCOopMUpaHu B
KOHUenTyanHu obektn. B paboTata cu ce dokycmpa BbpXy TEMU KaTo
BbTPELLUHN KOHMPNUKTN, TANOTO KAaTO HOCUTEN Ha UCTOPUMN, KaKTO U
BbMNPOCK, CBbP3aHN CbC CMbPTTA.

KypatopbT MBainno CToumeHOB € n3bpaH 3apagm ceost onuT B paboTa Cbe
CbBPEMEHHO KOHLIeNTyanHoO N3KYyCTBO U ObIATOrogNWHUA MY NHTEPEC KbM
NPOEKTN, KOUTO NOCTaBAT BbB (POKYC Bpb3KaTa MeXAy NPOCTPaHCTBO,
OBWXeHUEe N Bb3npuatme. CbTpyaHMYECTBOTO MeXy KypaTop v aBTop ce
OCHOBaBa Ha crnogerneHo pasbupaHe 3a MMHUMAaNUCTUYHMA e3UK 1 3a
HeobXoANMMOCTTa OT HeEHATpPaN4YMBM, HO KOHLENTYarTHO ACHU XY4OXECTBEHU
XecToBe.

MpunoxeHue B

NMpousBeaeHus

[MpoeKTbT Npeasuxaa peanusaumdara Ha eqHO nponsseneHne — obekT-
nHctanauyus ,I'm Not Your Enemy®, cb3gageHo cneumasnHo 3a ydacTneto
Ha Penybnunka bbnrapmnsa sbB BeHeunaHCcKoTo BueHane 3a nskycTtBo.

Npoun3BeaeHMEeTo NpeacTaBnsBa Maxano, n3paboTeHo OT Abnra
eCTeCTBEeHa YoBeLLKa KOoca, 3aKperneHo KbM ObpBeHa NIoCKOCT, B KOSITO €
NHTErpupaH CKpUT MexaHn3bM 3a paBHOMEPHO ABWKeHue. N30opbT Ha
eaNH-eQMHCTBEH 0OEKT € Cb3HaTeneH — TON KOHLEHTPMpPa BHUMAaHNETO
BbpXY ABUXEHUETO, pUTbMa U Matepunana, 6e3 faa pascenBa 3puTens ¢
MHOXECTBO ElTEMEHTMU.

OvyakBaHusITa KbM NPOM3BEAEHUETO ca To Aa PYHKUMOHMPA KaTo
aBTOHOMEH BU3yarieH 1 3BYKOB PUTBbM, KOWTO Ce pa3rpblla BbB BPEMETO U
aKTUBMpA NPOCTPAHCTBOTO Ype3 MOCTOAHHO, MOYTU XUMHOTUYHO OBUXEHME.
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Bpb3ka Ha npoeKkTa C NPOCTPaHCTBOTO 32 eKCNOHUpPaHe

MHCcTanaumnaTa € MucreHa B rnpsika Bpb3ka C NPOCTpaHCTBOTO Ha Sala
Tiziano — 3ana ¢ ACHO o4YepTaHM apXUTEKTYPHU NapaMeTpu, KOATO
NO3BOMSABA KOHLUEHTPMPAHO U NPOABLIMKUTENHO Bb3anpusatme. OBekTbT e
NO3MLUMOHUpPAaH bpoHTaNHO KbM CTeHaTa, B Malwab, cbobpaseH ¢
YOBELLUKOTO TANO U AUCTaHUuATa Ha HabnioaeHue.

[pOeKTbT He uenu ga AOMUHMpPAa NPOCTPaHCTBOTO, a Aa ro akTUBMpa Ypes
OBWXEHME, pUTbM U 3BYK. PeayLmMpaHoTO OCBETNEHNE, peannanpaHo Ypes
edVH NPOXeKTop, n3onnpa obekta n cb3gaBa MHTUMHA CUTyauUUsa Ha
HabnogeHne, B KOSATO 3pUTENST OCTaBa Hacame € ABMXKEHMNETO Ha
MaxaroTo U HEFOBOTO TEMMOpPAsiHO Bb3OeNCTBUE.

B koHTekcTa Ha Sala Tiziano npoekTbT PYHKLUMOHMpPA KaTo 30Ha Ha
3abaBsAHe M KOHLEHTpauns, NpOTUBOMNOCTaABANKM Ce Ha BU3yanHara
NpeHacuTEeHOCT U ANHaMKUKaTa, XxapakTepHu 3a bueHanHma opmar.



Appendix A

CONCEPT

Curator: lvaylo Stoimenov
Artist: Gabi Grigorova

“I’'m Not Your Enemy” / “He cbm TBOM Bpar”

The project “I’'m Not Your Enemy” explores time not as an abstract
concept, but as a constant presence with which humans attempt to
establish a relationship of control, management, and measurement.
Despite these efforts, time remains autonomous and indifferent to human
will.

The object consists of a pendulum made of long, natural human hair,
attached to a wooden panel. Its movement is steady, continuous, and
mechanical, reminiscent of a wall clock. The mechanism is completely
hidden, eliminating any technical visibility of the process and leaving the
viewer alone with the pure motion and its rhythm.

The use of natural hair as material introduces tension between the organic
and the mechanical, the body and time, the personal and the impersonal.
The hair functions simultaneously as a trace of human presence and as an
instrument governed by a strict, repeatable mechanism. In this way, the
object situates human corporeality alongside the impersonal structure of
time.

The sound component is an inseparable part of the work—the quiet ticking
and the slight movement of the hair emphasize the monotony and
inevitability of the temporal rhythm.

The project deliberately avoids narrative and symbolic definitiveness. “I'm
Not Your Enemy” does not provide ready-made interpretations, but
conditions for observation. Meaning is constructed over time—through
duration, repetition, and presence.

This is an installation for slow perception, which raises a question to the
viewer: can we “control” time that does not care about us?



Appendix B

Participants and Motivation for Their Selection

The project involves a single artist — Gaby Grigorova, whose practice
focuses on objects, installations, and photography. She has extensive
professional experience in the film and television industry, which she has
gradually redirected toward contemporary art. She uses photography and
everyday objects transformed into conceptual works. Her practice focuses
on themes such as inner conflicts, the body as a carrier of stories, as well
as issues related to mortality.

Curator lvaylo Stoimenov was selected for his experience in contemporary
conceptual art and his long-standing interest in projects that emphasize the
relationship between space, movement, and perception. The collaboration
between curator and artist is based on a shared understanding of
minimalist language and the necessity of unobtrusive yet conceptually
clear artistic gestures.

Appendix C

Works

The project foresees the realization of a single artwork—the installation
object “'m Not Your Enemy’, created specifically for Bulgaria’s
participation in the Venice Biennale.

The piece consists of a pendulum made of long natural human hair
attached to a wooden panel, which contains a hidden mechanism for even
movement. The choice of a single object is deliberate—it concentrates
attention on motion, rhythm, and material, without distracting the viewer
with multiple elements.

The work is intended to function as an autonomous visual and sonic
rhythm, unfolding over time and activating the space through continuous,
almost hypnotic motion.



Appendix D

Relation of the Project to the Exhibition Space

The installation is conceived in direct relation to the Sala Tiziano, a hall
with clearly defined architectural parameters that allow for concentrated
and prolonged perception. The object is positioned frontally to the wall,
scaled in accordance with the human body and viewing distance.

The project does not aim to dominate the space but to activate it through
motion, rhythm, and sound. Reduced lighting, achieved through a single
spotlight, isolates the object and creates an intimate observation situation,
where the viewer is alone with the pendulum’s movement and its temporal
impact.

In the context of Sala Tiziano, the project functions as a zone of
deceleration and concentration, counterbalancing the visual saturation and
dynamic intensity typical of the biennale format.



BU3YAJTIEH MATEPUAII

NMpumepeH eKCno3numMoHeH nnaH U TexHuyecka nHdopmaums

1. O6LwWwa BMu3yanHa KoHUuenuusa

HactoawumaT Bu3yaneH maTtepuan npeacraBs eKCno3MUnoHHNSA NOAXo4 v
TeXHUYeCKNTe napameTpu Ha uHctanauusarta ,,I’'m Not Your Enemy*“,
pa3paboTeHun crneunanHo 3a npocTtpaHcTBoTo Sala Tiziano, BeHeuus.

[MpOEKTHLT € 3aMUCIIEH KaTO MUHUMANUCTUYHA, CTEHHA MHCTanauus, KosTo
aKTUBMpPa NPOCTPaAHCTBOTO Ype3 ABMXKEHNE, pUTbM 1 3BYK, 6e3 aa ro
OOMUHMpPa Bu3yanHo. OBeKTbT PyHKLMOHMPA KaTO aBTOHOMHO
NPUCBLCTBUE, KOETO N3NCKBA BPEME U KOHLEHTpaumMs OT 3puTens.

2. OnncaHmne Ha obekTa

MHcTanaumnaTa npeacraBnsiBa CTEHHO Maxaro, U3rpageHo orT:
e [ObJira ecTecTBeHa YoBeLlka KOoCca;
* ObpBeHa NNOCKOCT;

* CKPUT MEXaHU3bM, OCUrypsiBall, pPaBHOMEPHO N HEMPEKbCHATO
ABWXEHME.

MexaHM3MbT € HanbfHO CKPUT OT Norfeaa Ha 3puTens, KOeTo npemaxea
TeXHU4YecKaTa BUOUMOCT U1 OCTaBs Bb3NpUSTMETO (DOKYCUPAHO BbPXY
OBWXEHMETO, MaTepurana u 3Byka.

MpunbnusnTenHn napameTpu Ha obekTa:

* Tun: cTeHHa MHCTanauyusd

Mawiab: cbobpaseH ¢ YOBELLKOTO TAMO

[BuXeHne: paBHOMEPHO, MEXAHNYHO

3BYK: OpraHn4eH, HACHK, YacT OT caMusi 06ekT



3. PasnonaraHe B npoctpaHcTBOTO — Sala Tiziano

NHcTanaumaTta e mucrieHa B Npsika Bpb3Ka C apXuTeKkTypaTa Ha Sala
Tiziano — NpoCTpaHCTBO, KOETO NO3BONSABA KOHLEHTPMPAHO U
NPOABIMKUTENHO Bb3NpUaTHE.

O0OeKTbT €:
* MO3MUNOHMPaAH PPOHTANIHO BbPXY CTEHa;

¢ pasnosioxXeH Ha BUCOYNHaA, No3BoridBallla JUPEKTEH BU3YyalleH
KOHTAaKT,

* Bb3npuemaH oT bnuska u cpeaHa aucTaHuums.

rlpoeKT'bT HEe 3aeMa noaoBo NPOCTpPaHCTBO U HE USNCKBA ABUXEHNE Ha
3puUuTernd OKomno Hero, a npegrara CtatTu4Ho HabntoaeHne 1 NocTeneHHo
noTansdHe B puUTbMa Ha MaxalioTo.

4. OcBeTneHue N 3ByKOB KOMMOHEHT

OcBeTneHneTo e peaAyUuupaHo U ANPEKTHO.
N3non3Ba ce eauH NPOXEKTOP, Haco4YeH KbM 06eKkTa, KONTO:

* N30JIMpa UHCTanaundaTa ot 3a00uKanawoTo MPOCTPAaHCTBO;
¢ Cb3daBa MHTUMHa CUTYyalunA Ha HabnogeHne;
¢ nog4yeptaBa ABMXEHUNETO U TEKCTYypaTa Ha KocaTta.

3BYKOBUSAT KOMMNOHEHT € UHTEerpupaH B CaMuUA 00EeKT.
TNXOTO TUKTaKaHe M NeKOTO ABUXEHME Ha KocaTa He JOMUHUPaT
NPOCTPAHCTBOTO, @ Ce OCb3HaBaT MNOCTENEHHO YPE3 NPUCHCTBUE.

5. TexHn4yecka nHpopmaLma U MOHTaX
TexHnYeCKU U3NCKBaHUSA:

» 3axpaHBaHe: 220V
» KoHcymauusi: MMHMmarnHa
» OcBeTneHune: 1 NpoXxXeKkTop

« Paborta: HenpekbcHaTa (8—10 yaca AHEeBHO)



* He ce nauckea gonbHUTENHO O03BYy4YaBaHe
MoHTax:

* CTeHeH MOoHTax

» bes HeobXxoaANMOCT OT CTPYKTYPHU NPOMEHN B NPOCTPAHCTBOTO
* bbp3 MOHTaX N AenHcTanaumsa

* bes cnegu cnen geMoHTax

NHcTanaumaTta e camocTosTenHa n He U3nckBa o6cny>i<|3au.1 nepcoHars no
BpemMe Ha eKCNOHNPaHETO.
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